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Prashani Chandrasena

My approach to tapestry was purely accidental, Here | was at Cranbrook in my first year and | felt
drawn to the floor looms in the Fiber studios and got started weaving. To me, the idea of weaving
was much broader than making a fabric; it was fascinating in the sense that a combination of yarn
and manipulating yarns can create such a versatile, solid outcome, and that variations in this simple
lifting of warp threads and inserting of weft threads generated textural and structural differences in
the cloth. This is how | stumbled upon tapestry and found out that the techniques | was using on the

floor loom originated from tapestry.

“Lantern” (detail) 43” x 25,” cotton, wool.
Weaving to me is like building in architecture. There are a lot of similarities and a certain analogy
between the two art forms. My weavings are explorations of this idea of building. | often
find myself trying to mimic the spatial and structural elements in architecture through my
weavings. To do that, | embed tapestry techniques in my weavings.



“Lantern” (detail) 43” x 25,” cotton, wool.

Exploring in between spaces was more interesting with double cloth where you weave two cloths at
the same time and then each fabric can be either the same color or different colors or textures. | use
openings in the top fabric to see the bottom fabric and vice versa. As hard as the process of
making is, the outcome is much more interesting. The openings are interpretations of my
memories of buildings that | lived near as a child. | grew up in a city called Galle in the island of Sri
Lanka, which had an iconic historical fortress build by the Dutch during the period in which they
invaded parts of the island. This fortress has small openings like port holes that give a small view to
the other side that is very discreet and protective in nature and imparts a sense of mystery, which is
what | try to explore through my weavings.



“Arch,” 144” x 13,” cotton, wool.

Recently the buildings that I've been living in, and encountering daily, have visible brick patterns. This

has made me more aware of the fact that buildings are like weavings — combinations of tiny
units repeated to generate a whole piece of architecture. Perhaps thinking of this made me
start weaving brick patterns with yarn. Again, | was interpreting the inside and outside nature of a
building through a fabric using the double cloth technique. This was a very time-consuming task and
mind boggling as well. | was able to create the pattern and contrast with the colors as well and insert
various types of threads and textures in my woven bricks using tapestry techniques.



“Arch,” (detail) 144” x 13,” cotton, wool.
To me process is very important when it comes to tapestry weaving because process itself created

many possibilities for me to build upon my practice. | experimented by exploring the process of plain
weave, creating very simple variations each time | used it. | also like to repeat a technique several
times to completely absorb it and then go back and reinvent it again. | like to take it to a very minimal
and primary idea of interlacing fibers to understand what | want to do and where my work will
lead me. This refreshes my mind. Regardless of the time and other material limitations what goes in
and what comes out will always keep me fascinated with tapestry.
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Prashani Chandrasena is a graduate student in Fiber arts at Cranbrook Academy of Art. She will
receive her MFA in 2018. Prashani is originally from Sri Lanka and moved to the United States after
completing her Bachelor of Design in Fashion and Textile Design. Her work has been published in
magazines in both Sri Lanka and in the U.S. Apart from weaving, she also works in other media in her

fiber art practice. While most of her ideas and inspirations have a relationship to architectural
concepts, her work is fueled by a multidisciplinary approach incorporating both the art and design
fields.



Jekaterina Sohareva

Tapestry as a Lifestyle

“and the river whispered to me” (detail) 130cm x 72 cm, 2016, natural and syntehtic materials.

Everything in this life happens for a reason. And so it was with my first meeting with weaving —

| think it was destined. | became interested in this unusual process in early childhood thanks to my
aunt, who adored weaving.

| was intrigued that a person could create something like that on her own. | thought that textiles were
truly a wonder. As for tapestry, it looked like a different, higher level, one that seemed to be
unachievable. But that was exactly my aim — to get as close as | could to the unreachable.

My first tapestry was woven during my first year in the Latvian Art Academy. But | wouldn’t

say that all my fellow students supported my direction. But | was very inspired by my teacher, leva
Krdmina, head of the Textile Art department, who believed in me and supported my ideas. That's
how it all

started. The most important thing to me has always been the story and the emotions, while my hand
s did the rest.
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“and the river whispered to me” (detail) 130cm x 72 cm, 2016, natural and syntehtic materials.

The weaving process teaches us to be patient. When I’'m weaving, | feel completely peaceful, calm
and serene. Sometimes | wonder how | manage to

mix the different tones of threads because | am doing it guided solely by my

feelings. This process brings peace and meditation. And just like the saying goes

— the best comes while waiting!

| understand that the tapestries | create are not similar to ancient tapestry, but, in my opinion, this
is what makes them genuine. In the end, everything is inspired by the past, but in the present, textile
art has no borders at all! Therefore, | believe there is a lot to experiment with

in tapestry, for example, material, thickness, colour and the tapestry’s shape! In my opinion, | don’t
really cross the border that much but | am not that traditional either. As I've already mentioned — |
create tapestry based on emotions and that is why | often can’t even say why it turned out exactly
the way it did.

My tapestry is based on personal experience, where emotions sublime into the textile work. A little
bit of irony about the present day is hidden in the work’s composition; it’s like a so-called “selfie” of
the legs, but at the same time it is a convenient way for everyone to try to walk in my shoes.



In my opinion | cannot call myself an artist while | am still studying in the Academy. However, | do
understand | am creating from my heart. | like textiles for what they are. That is why | create
with textiles both artistically and practically — for example, by weaving a rug!

“sea from the childhood”
My goal is to find a new approach to tapestry, and to address it to society. This is my language,
though | do realize that some people can understand it and some people can’t. The important
thing is to see the beauty and to capture the emotions
that make every day special. Tapestry technique is a rarity, and that is what makes it so special. It
makes me want to inspire and address the younger generation so that the traditions continue in a
new way. In my opinion, tapestry is a tradition that should not be
forgotten. This is much more than “painting with threads.” It is a special world that makes impossible
possible, and, in my case, it makes life complete.
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